Van Gogh Museum Visiting Scholar in the History of Nineteenth-Century Art 
Style versus the State: Naturalism and Avant-gardism in France, 1885-1900
Seminar 23, 24 and 26 April 2007
Supervision:

Richard Thomson (R.Thomson@ed.ac.uk) 
Rachel Esner (R.Esner@uva.nl)

Chris Stolwijk (Stolwijk@vangoghmuseum.nl)
Sessions 
Monday, 23 April, 10 a.m. – 2 p.m.: B3.44 (Gebouw B, Nieuwe Achtergracht 166, Roeterseiland)
Tuesday, 24 April, 9 a.m. – 1 p.m.: BG5, 203 (BG5 = Binnengasthuis, above the Atrium) (plus afternoon visit to the Van Gogh Museum)

Thursday, 26 April, 10 a.m. – 2 p.m.: (Gebouw B, Nieuwe Achtergracht 166, Roeterseiland)

This series of three three-hour seminars will take as its premise that naturalism was the favoured aesthetic of the Third Republic, preferred because its ostensible characteristics – legibility, modernity, accuracy – matched the state’s ideology of social egalitarianism and scientific progress. First the different manifestations of naturalism will be considered, dealing with both urban and rural subjects and idioms as different as the narrative painting and the grand mural. This will cover artists as different as Jean Béraud, Léon Lhermitte and Jean-Paul Laurens. Second, the avant-garde’s resistances to naturalism will be assessed, notably in artists’ conscious search for ‘style’ as an antidote to description. Georges Seurat’s Neo-impressionism, Maurice Denis’ ‘deformation’, and Van Gogh’s awareness of style will be discussed. The third meeting will explore how artists we normally view as avant-garde made adaptations of naturalism or eventually surrendered to it. This will bring into play Henri de Toulouse-Lautrec and the caricatural, and the failure of Nabism with Pierre Bonnard and Edouard Vuillard. The seminar series will consistently enquire to what extent such varied artistic idioms were integrated with or responded to the broader patterns of political and social culture.
Practical information: 
The seminar will meet three times, for approximately 3 hours. Professor Thomson will start the sessions with a lecture on the topic of the day, then initiating and leading the discussion among the participants on the basis of the lecture and readings. 
Excursion and short writing assignment:

On Tuesday afternoon, following the session on the avant-garde, there will be an independent excursion to the Van Gogh Museum. You are asked to choose an appropriate painting from the collection and, with the morning discussions in mind, to think about the work and its implications. Professor Thomson will be in the gallery to discuss the work with you individually. You will then be expected to write an exposé (2 pages) on the picture, which will be due for the Thursday session.
Final paper:

The final paper (no less than 5 pages) may be either a book or exhibition proposal, based around, but different from, the themes discussed in the seminar. You will be expected to present a coherent and well-argued concept, with footnotes, illustrations and a bibliography. The paper will be supervised and graded by Rachel Esner and Chris Stolwijk, and is due on 1 June.
Schedule and reading assignments (* = required):
Books are on reserve at the KHI (WG 34) and at the Van Gogh Museum Library. We suggest, however, that you use the Van Gogh Museum Library, as more of the books are available there than at the Universiteit van Amsterdam. For opening times please see www.vangoghmuseum.nl.
Many of the required texts are books, and we hope that you will take the time to read them in their entirety. Should that not be possible, please make sure that you have read the introductions and conclusions at the very least. The same applies for the large oeuvre and exhibition catalogues. Articles will either be photocopied and on our seminar shelf or available in PDF format on Blackboard.
Day One: Defining Naturalism(s)
What was the ideology that the Third Republic wanted to promote? How were the visual arts used to articulate this ideology? Why did naturalism serve the Republic so well?
Introduction:
J.-M. Mayeur/M. Rebérioux, The Third Republic from its Origins to the Great War, 1871-1914. Cambridge, 1984.

*E. Weber, France: Fin-de-siècle. London, 1986.

S. Barrows, Distorting Mirrors. Visions of the Crowd in Late Nineteenth Century France. New Haven, 1977.

M. Levin, Republican Art and Ideology in Late Nineteenth Century France. Ann Arbor, 1986.

Exh. cat. Quand Paris dansait avec Marianne. Paris, Petit Palais, 1989.
*P. Mainardi, The End of the Salon. Art and the State in the early Third Republic. Cambridge, 1992.

B. Salmon et al., Peinture et art nouveau. Nancy, Musée des beaux-arts, 1999.

*R.Thomson, The Troubled Republic. Visual Culture and Social Debate in France, 1889-1900. New Haven, 2004. 

*J. Hargrove/N. NcWilliam (eds.), Nationalism and French Visual Culture, 1870-1914. Washington, CASVA, 2005.

J. McMillan, France and Women, 1789-1914. Gender, Society and Politics. London, 2000.

L. Tiersten, Marianne in the Market. Envisioning Consumer Society in Fin-de-Siècle France. California, 2001.

*N. Green, ‘All the Flowers of the Field': The State, Liberalism and Art in France under the early Third 

Republic’. Oxford Art Journal, Vol. 10, no. 1, 1987, pp. 71-84.

M. Orwicz, ‘Anti-Academicism and State Power in the early Third Republic’. Art History, December 1991, 

pp. 571-92.

J. Simpson, ‘The Société Nationale: the politics of innovation in late nineteenth century France’.   

Apollo, February 1999, pp. 49-54.

J. Shaw, Dream States. Puvis de Chavannes, Modernism, and the Fantasy of France. New Haven, 2002.

*B. Fratello, ‘France embracers Millet: The Intertwined Fates of the Gleaners and the Angelus’. Art Bulletin, December 2003, pp. 685-701.

Species of naturalism:

(1) Jean-Paul Laurens, Henri Martin and mural painting:
Exh. cat. Le Triomphe des Mairies. Grands décors républicains à Paris, 1870-1914. Paris, Petit Palais, 1986-7.

M. Aquilino, ‘The Decorating Campaigns at the Salon du Champ-de-Mars and the Salon des Champs-

Elysées in the 1890s’. Art Journal, Spring 1989, pp.78-84.

M. Aquilino, ‘Painted Promises: the Politics of Public Art in late 19th Century France’. Art Bulletin, December 1993, pp. 697-712.

Exh. cat. Jean-Paul Laurens, 1838-1921: peintre d’histoire. Paris, Musée d’Orsay, 1997.
*K. Jones, ‘Art and Regional Identity: Jean-Paul Laurens and the Murals at the Capitole of Toulouse, 1892-1915’. Studies in the Decorative Arts XII, no. 2, Spring-Summer 2005, pp. 96-128.

*R. Thomson, ‘Henri Martin at Toulouse: terre natale and juste milieu’. In: R. Thomson (ed.), Framing France: The Representation of Landscape in France, 1870-1914, Manchester, 1998, pp. 147-172.
(2) Jules Bastien Lepage, Léon Lhermitte and rural imagery:
E. Weber, Peasants into Frenchmen: the Modernization of Rural France, 1870-1914. Stanford, 1976.

J. Lehning, Peasant and French. Cultural Contact in Rural France during the Nineteenth Century. Cambridge, 1995.

*R. L. Herbert, ‘City vs. Country: the Rural Image in French Painting from Millet to Gauguin’. Artforum, February 1970, pp. 44-55. 

*G. P. Weisberg, Beyond Impressionism. The Naturalist Impulse in European Art, 1860-1905. London, 1992.

M. Le Pelley-Fontenay, Léon-Augustin Lhermitte. Catalogue raisonné. Paris, 1991.

Exh. cat. Léon Lhermitte et La paye des moissonneurs. Paris, Musée d'Orsay, 1991-2.

A. Theuriet, Jules Bastien-Lepage and his Art. A Memoir. London, 1892.

M.-M.Aubrun, Jules Bastien-Lepage, 1848-1884. Catalogue raisonné de l'oeuvre. Paris, 1985.

K. McConkey, ‘Listening to the Voices: A Study of some Aspects of Jules  Bastien-Lepage's Joan of Arc Listening to the Voices’. Arts Magazine, January 1982, pp. 154-60.

(3) Jean Béraud and the urban scene:
*P. Offenstadt, Jean Béraud, 1849-1935. The Belle Epoque: A Dream of Times Gone By. Cologne, 1999.
Day Two: Resisting Naturalism
How did avant-garde artists generate and sustain positions outside the naturalist mainstream? To what extent was the search for individual ‘style’ an important aim? Was the process of establishing a ‘style’ elitist or a new approach to the popular?

Seurat: science, democracy, and caricature:
*R. Thomson, Seurat. Oxford, 1985.

*Exh. cat. Seurat. New York, Metropolitan Museum, 1991-2.

*M. Zimmermann, Seurat and the Art Theory of his Time. Antwerp, 1991. 

*P. Smith, Seurat and the Avant-Garde. New Haven, 1997.

*R.L. Herbert, Seurat: Drawings and Paintings. New Haven, 2001.

*J. Leighton/R. Thomson et al., Seurat and the Bathers. London/New Haven 1997.

*Exh. cat. R.L. Herbert et al., Seurat and the Making of the Grande-Jatte. Chicago, Art Institute, 2004.

*Art Institute of Chicago Museum Studies, vol. 14, no.2, 1989: issue on La Grande-Jatte.

**T.J. Clark, Paris in the Art of Manet and his Followers, 1985, conclusion.

Redon: Darwin and the grotesque:
O. Redon, To Myself. Notes on Life, Art and Artists. New York, 1986.

A. Wildenstein, Odilon Redon. Catalogue raisonné. 3 vols. Paris, 1993-6

S.F. Eisenman, The Temptation of Saint Redon: Biography, Ideology and Style in the Noirs of Odilon Redon. Chicago, 1992. 

*D. Druick et al., Odilon Redon: 1840-1916. Chicago, Art Institute, 1994. 
*B. Larson, The Dark Side of Nature. Science, Society and the Fantastic in the Work of Odilon Redon. Pennsylvania, 2005. 

Van Gogh: style, exaggeration and energy:
J. Hulsker, The Complete van Gogh: Paintings, Drawings, Sketches. New York, 1980.

*Exh. cat. Vincent van Gogh. 2 vols., Amsterdam, Rijksmuseum Vincent van Gogh/Otterlo, Rijksmuseum 

Kröller-Müller, 1990.

Vincent van Gogh: The Complete Letters. 3 vols., London, 1958.

*R. Pickvance, Van Gogh in Arles. New York, Metropolitan Museum, 1984.

*R. Pickvance, Van Gogh in St. Rémy and Auvers. New York, Metropolitan Museum, 1987.

Exh. cat. Van Gogh: Face to Face. Detroit/Philadelphia/Boston, 1999. 

*D. Druick/P. Zegers, Van Gogh/Gauguin. The Studio of the South. Chicago, Art Institute, 2001-2.

Exh. cat. Vincent’s Choice. Van Gogh’s Musée Imaginaire. Amsterdam, Van Gogh Museum, 2003.

Denis: the Catholic and the primitive:
J. McManners, Church and State in France, 1870-1914. London, 1972.

*R. Harris, Lourdes. Body and Spirit in the Secular Age. London, 1999.

*J.-P. Bouillon, Maurice Denis. Geneva, 1993.

Exh. cat. Maurice Denis: La Légende de Saint Hubert, 1896-7. Paris, 1999. 

M. Marlais, ‘Conservative Style/Conservative Politics: Maurice Denis at Le Vesinet’. Art History, March 1993, pp. 125-46.

Day Three: Adapting Naturalism
Did naturalism evolve by absorbing other idioms? Can it be argued that in the 1890s naturalism proved its dominance due to the failure of ‘style’ and the return to the descriptive? 
Toulouse-Lautrec: caricature and decadence:
*C. Rearick, Pleasures of the Belle Epoque. Entertainment and Festivity in Turn of the Century France. New Haven, 1986. 

P.D. Cate/M. Shaw (eds.), The Spirit of Montmartre: Cabarets, Humour and the Avant-Garde, 1875-1905. Rutgers University, Zimmerli Art Museum, 1996.

V. Schwartz, Spectacular Realities. Early Mass Culture in Fin-de-Siècle Paris. Berkeley, 1998.

G.P. Weisberg (ed.), Montmartre and the Making of Mass Culture. Rutgers, 2001.
M.-G. Dortu, Toulouse-Lautrec et son oeuvre. 6 vols., New York, 1971.

W. Wittrock, Toulouse-Lautrec. The Complete Prints. 2 vols., London, 1985.

G. Murray, Toulouse-Lautrec: The Formative Years, 1878-1891. Oxford, 1991.

*Exh. cat. Toulouse-Lautrec. London, Hayward Gallery/Paris, Grand Palais, 1991-2.

J. Frey, Toulouse-Lautrec. a Life. London, 1994.

*R. Thomson/P.D. Cate/M. Chapin, Toulouse-Lautrec and Montmartre. Washington, National Gallery of Art, 2005.             
Vallotton – anarchism and irony:
*M. Ducrey, Félix Vallotton. L’Oeuvre peint, 3 vols., Lausanne/Milan, 2005.

M. Vallotton/C. Goerg, Félix Vallotton: Catalogue raisonné de l'oeuvre gravé et lithographié. Geneva, 1972.

M. Ducrey, Félix Vallotton. Lausanne, 1989.

*Exh. cat. Félix Vallotton. New Haven, Yale University Art Gallery, 1991.
Vuillard: family, friendship and the failure of nerve – Bonnard: the domestic, the ludic, the erotic:
*C. Frèches/A. Terrasse, The Nabis. Bonnard, Vuillard and their Circle. London, 1990.

P. Boyer, The Nabis and the Parisian Avant-Garde. New Brunswick/London, 1988.

P. Boyer, Artists and the Avant-Garde Theatre in Paris, 1887-1900. Washington, National Gallery, 1998.

Exh. cat. Nabis, 1888-1900. Paris, Grand Palais, 1993-4.

Exh. cat. The Time of the Nabis. Montreal, Museum of Fine Arts, 1998. 
*G. Groom, Beyond the Easel. Decorative Painting by Bonnard, Vuillard, Denis and Roussel, 1890-1930. New Haven, 2001.

P.D. Cate/G. Murray/R. Thomson, Prints Abound. Paris in the 1890s. Washington, National Gallery of Art, 2000-1.

S. Newman, Bonnard. Washington, Phillips Collection, 1984.

*Exh. cat. Pierre Bonnard: The Graphic Art. New York, Metropolitan Museum, 1989.

N. Watkins, Bonnard. London, 1994.

A. Salomon/G. Cogeval, Vuillard. Critical Catalogue of Paintings and Pastels. 3 vols., Milan, 2003.

*G. Cogeval/K. Jones et al., Vuillard. Washington, National Gallery, 2003.

*B. Thomson, Vuillard. Oxford, 1988.

E. Easton, The Intimate Interiors of Edouard Vuillard. London, 1989.

G. Groom, Edouard Vuillard, Painter-Decorator: Patrons and Projects, 1892-1912. London, 1993.

S. Sidlauskas, Body, Place and Self in Nineteenth0-Century Painting.  Cambridge, 2000.

Conclusion:

To what extent can shifts in representation during the period 1885-1900 be related to ideological and establishment pressures? Was naturalism as dominant in 1900 as it had been in 1885? 
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