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Gabriel P. Weisberg (vooni1942@aol.com)

Rachel Esner (R.Esner@uva.nl)

Chris Stolwijk (Stolwijk@vangoghmuseum.nl)
Sessions:

Sunday, 23 May, 2 p.m. (Public lecture at the Van Gogh Museum)

Tuesday, 25 May, 10 a.m. – 1 p.m.

Wednesday, 26 May, 10 a.m. – 1 p.m. and 2 p.m. – 5 p.m. (Excursion)

Friday, 28 May, 10 a.m. – 1 p.m.

Location:
Museumplein 4 (Van Gogh Museum Library)
The series of three three-hour seminars will investigate the ways in which the Naturalist movement was established throughout Europe during the last decades of the nineteenth century and the early years of the twentieth century. By examining the themes artists selected from countries as diverse as England, France, Belgium, Scandinavia, Russia and the United States a common awareness of social and religious issues emerges, addressed in large-scale paintings that were often on extended public view in Salons and museums. These paintings frequently contained a didactic message that the general public could easily understand, thanks to the readability and accuracy of a painting style that was both photographic and modern.

The seminar will investigate the ways in which Naturalist paintings were identified by critics and the types of themes that were singled out for discussion. It will also explore the role of photography as a tool assisting painters in constructing their compositions, the types of photographs used and their display, which helped increase the late nineteenth century public’s awareness of the medium. Finally, we will look at the ways in which films for the public advanced progressive Naturalist themes by referencing both popular literary sources and Naturalist paintings, thereby further disseminating the Naturalist message.

Use of a specific painting by Jules Alexis Muenier, Aux Beaux-Jours, and an examination of a range of his photographs will provide a key starting point for further discussions.
Practical information: 

The seminar begins on Sunday, 23 May with a public lecture at the Van Gogh Museum (attendance required). We will then continue during the week with four sessions of three hours each. One of the sessions will be an “excursion” to the storage of the Van Gogh Museum to look at an important Naturalist work in detail. Professor Weisberg will begin each session with a lecture on the topic(s) of the day and then lead a discussion among the participants on the basis of the lecture and readings. We will arrange drinks and a snack on either the last day of the seminar or on Friday afternoon (28 May).

Final paper:

The final paper (no less than 5 pages) will be an exhibition proposal, based around, but different from, the themes discussed in the seminar. Each student will choose a theme based on the material covered in the seminar and plan a small exhibition for the general public. You will write the introductory information (approximately 2 pages), then provide an annotated checklist of 10 items (not limited to availability in Amsterdam) that you would like to include. For each item you will write the label text, explaining both its significance to the general theme of your exhibition and its specific significance. You will be expected to present a coherent and well-argued concept, with illustrations and an annotated bibliography. The paper will be supervised and graded by Rachel Esner and Chris Stolwijk, and is due no later than 25 June. Please submit your paper via the “Final paper” button in Blackboard. If you do not have access to Blackboard, send a hard copy to Rachel Esner at the KHI.
Schedule and reading assignments:

Below you will find a list of readings per seminar session. You are expected to read this material in advance of the seminar. Also included is a list of recommended readings; it is strongly advised that you at least consult these as well before the start of the class. Crucial to your preparation will of course be a full read of Gabriel P. Weisberg, Beyond Impressionism: The Naturalist Impulse (New York: Abrams, 1992). 

The required readings will be available on Blackboard, or on reserve at the library of the Art History Institute (Herengracht 286) (WG 5) or the Van Gogh Museum Library (Museumplein 4). Several books under “Recommended Reading” are available only at the Rijksmuseum.
Public lecture: “Eanger Irving Couse: From Europe to America- Photography takes Command”

Reading:

*Exh. cat. Eanger Irving Couse, Image Maker for America, Albuquerque (The Albuquerque Museum) 1991 

Session 1: Realism or Naturalism: The Debate

In this session we will examine the critical response to Realist painting as compared with later Naturalist imagery. A discussion of the beliefs and ideas of art critics from the nineteenth century will be compared with evaluations by recent curators in France and Belgium, who see a decided difference between earliest Realist painting (e.g. Gustave Courbet) and later paintings created on a larger continuing scale for a different purpose and audience.

Reading:

*Gabriel P. Weisberg, Beyond Impressionism: The Naturalist Impulse, New York: Abrams, 1992 (WG 5)
*Michael P. Driskell, Representing Belief: Religion, Art and Society in Nineteenth Century France, University Park: Penn State University Press, 1992, pp.165-226 (VGM)
*Geneviève Lacambre, “Toward an Emerging Definition of Naturalism in French Nineteenth-Century Painting”, in: Gabriel P. Weisberg (ed.), The European Realist Tradition, Bloomington: Indiana University Press, 1982, pp. 229-241 (WG 5)
*Exh. cat. Tranches de vie. Le Naturalisme en Europe, 1875- 1915, Antwerp (Musée Royal des Beaux-Arts) 1996-97 (VGM: Dutch version, Het volk ten voeten uit: naturalisme in België en Europa 1875-1915)  
Session 2: The Illusion of Reality: Naturalist Photography and Painting

In this session we will look in detail at the ways in which painters in the Naturalist vein used photographs, with particular attention paid to how photography was also valued outside of being an aide for the construction of paintings. Use of a specific painting by Jules Alexis Muenier, Aux Beaux-Jours, and an examination of a range of his photographs will provide a key starting point for further discussions (afternoon “excursion” to the storage of the Van Gogh Museum). 

Reading:

*Van Deren Coke, The Painter and the Photograph, Albuquerque: University of New Mexico Press, 1963 (WG 5)
*Margaret F. Harker, Henry Peach Pobinson, Master of Photographic Art, 1830-1901, Oxford: Basil Blackwell Ltd., 1988), pp. 64-84;  97-99 (VGM)
*Exh. cat. Itinéraires champêtres. Jules Alexis Muenier (1863-1942) peintre sous la IIIe République, Vesoul (Musée Georges-Garret) 2002-03
Session 3: Staging Naturalism: Zola and the Cinema

In this session we will discuss the impact of Zola's writing on stage performances and early cinema. A study of scenes from plays and film stills from motion pictures will reveal ways in which Naturalist Salon paintings influenced early motion picture directors, many of whom had been trained in the theatre. 

Reading:

*Emile Zola, Germinal, New York: The New American Library, 1970, pp. 274-300

*Richard Abel, The Cine Goes to Town, French Cinema 1896- 1914, Berkeley: University of California Press, 1998, pp. 298-428 (WG 5)
Recommended Reading:

Thematic Books and Exhibition Catalogues:

Exh. cat. Gabriel P. Weisberg (ed.),The Realist Tradition: French Painting and Drawing, 1830-1910, Cleveland (The Cleveland Museum of Art and Indiana University Press) 1980 (VGM)
Exh. cat. Art et Société en Belgique, 1848-1914, Charleroi (Palais des Beaux-Arts) 1980 (VGM)
Exh. cat. Kirk Varnedoe, Northern Light, Realism and Symbolism in Scandinavian Painting, 1880-1910, New York (The Brooklyn Museum of Art) 1982-83 (Rijksmuseum)
Exh. cat. Des plaines a l’usine, Images du travail dans la peinture française de 1870 a 1914, Paris: Editions Somogy, 2001 (VGM)
Exh. cat. Zola, Paris (Bibliothèque nationale de France) 2002
Patricia Mainardi, The End of the Salon, Art and the State in the Early Third Republic, Cambridge: Cambridge University Press, 1993 (WG 5)
Richard Thomson, The Troubled Republic, Visual Culture and Social Debate in France, 1889-1900, New Haven: Yale University Press, 2004 (WG 5)
H. Barbara Weinberg and Carrie Rebora Barratt (eds.), American Stories. Paintings of Everyday Life, 1765-1915, New York and New Haven: Yale University Press, 2009
 

Monographic Books and Exhibition catalogues:

Exh. cat. Gabriel P. Weisberg, Against the Modern: Dagnan-Bouveret and the Transformation of the Academic Tradition, New York (The Dahesh Museum of Art) 2002 (VGM)
Exh. cat. Albert Edelfelt, 1854-1905, Helsinki (Ateneum Art Museum, Finnish National Gallery) 2004 (VGM)
Exh. cat. Philippe Kaenel, Eugène Burnand, peintre naturaliste, (1850-1921), Lausanne (Musée Cantonal des Beaux-Arts) 2004

Exh. cat. Eugène Buland, aux limites du réalisme, 1852-1926, Paris: Editions du Panama) 2007 (VGM)
Exh. cat. Jules Bastien- Lepage, 1848-1884, Paris: (Musée d’Orsay) 2007 (Rijksmuseum)
 

Lee MacCormick Edwards, Herkomer, a Victorian Artist, Aldershot: Ashgate Publishing Limited, 1999 (VGM)
 

Publications on Photography:

Exh. cat. Neil McWilliam and Veronica Sekules (eds.), Life and Landscape: P.H. Emerson, Art and Photography in East Anglia, 1885-1910, Norwich (Sainsbury Center for Visual Arts) 1986 
Exh. cat. Christian A. Peterson, Peter Henry Emerson and American Naturalistic Photography, Minneapolis (Minneapolis Institute of Arts) 2008 (Rijksmuseum)
Susan Danly and Cheryl Liebold, Eakins and the Photograph. Works by Thomas Eakins and His Circle in the Collection of the Pennsylvania Academy of the Fine Arts, Washington & London: Smithsonian Institution Press with The Pennsylvania Academy of the Fine Arts, 1994 (Rijksmuseum)
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