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Van Gogh Museum Visiting Fellow in the History of Nineteenth-Century Art 
Paul Gauguin: Decorating our Dream

24-30 May 2009

Supervision:

June Hargrove (Hargrove@umd.edu)

Rachel Esner (R.Esner@uva.nl)

Chris Stolwijk (Stolwijk@vangoghmuseum.nl)

Sessions:

Monday, 25 May, 10 a.m. – 1 p.m.
Wednesday, 27 May, 10 a.m. – 1 p.m.

Friday, 29 May, 10 a.m. – 1 p.m.

Location: Museumplein 4

Excursion:

Thursday, 28 May, 10 a.m. – 1 p.m.

Library/Print Room Van Gogh Museum

In little more than two decades, Paul Gauguin made the leap from an artist dependant on the observation of nature to a visionary plunged into the subjective realm of the imagination to stimulate the next generation “to dare all.” This seminar will explore the artist’s changing perceptions about the creative process over three phases of his career. The goal is to examine the development of his art and ideas in a larger context.  An autodidact, he drew inspiration from everywhere – from Old Masters to his contemporaries and from poets and musicians to fellow artists, prompting accusations of plagiarism and of literary excess. Over the three sessions his relationship to French, Dutch and Maori culture will be explored.
Practical information: 

The seminar will have four sessions of three hours each. One of the sessions will be held at the Van Gogh Museum. Professor Hargrove will begin each session with a lecture on the topic(s) of the day and then lead a discussion among the participants on the basis of the lecture and readings. 

Excursion:
Date and time to be announced 
Final paper:

The final paper (no less than 5 pages) will be an exhibition proposal, based around, but different from, the themes discussed in the seminar. Each student will choose a theme based on the material covered in the seminar and plan a small exhibition for the general public. You will write the introductory information (approximately 2 pages), then provide an annotated checklist of 10 items (not limited to availability in Amsterdam) that you would like to include. For each item you will write the label text, explaining both its significance to the general theme of your exhibition and its specific significance. You will be expected to present a coherent and well-argued concept, with illustrations and an annotated bibliography. The paper will be supervised and graded by Rachel Esner and Chris Stolwijk, and is due on 3 July. Please submit your paper via the “Final paper” button in Blackboard. If you do not have access to Blackboard, send a hard copy to Rachel Esner at the KHI
A lengthy bibliography is posted on Blackboard (under Course Materials) which should be utilized for the final paper. 

Schedule and reading assignments:

As you will see, the preparatory readings are repeated in the daily assignments, but we expect you to have already read them. The daily assignments also include new material; * is required!
Most of the required readings are available on Blackboard. Other required materials are on reserve at the KHI (WG 26) and at the Van Gogh Museum Library (VGM).
In addition to the major Impressionists, you should also have some familiarity with Emile Bernard, Paul Sérusier, and Maurice Denis, and other Nabis. And, of course, Vincent van Gogh and Jacob Meijer de Haan.
Day 1: Gauguin and the French (1878-1890) 

As Gauguin’s style shifted from Impressionism to what came to be called Synthetism, his circle of friends underwent a dramatic change. He moved from the  influence of established contemporaries, ranging from Pissarro, Degas and Cézanne, toward the free-wheeling aesthetics of his younger colleagues, who were equally interested in breaking with external appearances, such as Bernard, Sérusier and the Nabis. Redon assumed an increasing importance in opening his eyes to the invisible. Musical paradigms, Symbolist poetry, unconventional art forms, and the occult were among the major sources of their experiments.
Reading:

*Aurier, G.-Albert. “Le symbolisme en peinture: Paul Gauguin,” Mercure de France, March 1891, pp. 155-164. In: Harrison, Art in Theory, pp. 1025-1028. 

*Baudelaire, Charles. Oeuvres complètes, Paris: Gallimard, La Pléiade, 1976 (many different  editions, e.g. Ecrits sur l’art, Paris: Livre de Poche, 1992, passim for comments on Delacroix). See also “On colour,” in: Harrison, Art in Theory, pp. 259-262.
*Field, Richard. “Plagiaire ou créateur,” Paul Gauguin, Paris: Hachette, Collection Génies et réalités, 1961, pp. 139-169.
*Gauguin, “Notes on Painting” (Notes synthétiques). In: Harrison, Art in Theory, pp. 1022-1024.
Hargrove, June. “Against the Grain: The Sculpture of Paul Gauguin in the Context of his Contemporaries,” Van Gogh Studies: Current Issues in 19th-Century Art, vol. 1, 2007, 72-121.
Hubert, Judd. “Symbolism, Correspondence and Memory,” Yale French Studies, no. 9 (1952), pp. 46-55.
*Kearns, James. Symbolist Landscapes: The Place of Painting in the Poetry and Criticism of Mallarmé and his Circle, London: Modern Humanities Research Association, 1989. 

Orton, Fred, and Griselda Pollock, “Les données bretonnantes: La prairie de représentation,” Art History, September 1980, pp. 314-344. 

*Orwicz, Michael.  “Criticism and Representations of Brittany in the Early Third Republic,” Art Journal, Winter 1987, pp.291-298. 

*Rapetti, Rodolphe. “L'invention du symbolisme: Paul Gauguin, Emile Bernard, G.-Albert Aurier,” in Symbole in der Kunst: Beiträge eines wissenschaftlichen Symposiums anlässlich des 50-jährigen Jubiläums des Institutes für Kunstgeschichte an der Universität des Saarlandes, ed. Christa Lichtenstern, St. Ingbert: Röhrig, 2002, pp. 135-149. 

*Rookmaaker,H. R. Synthetist Art Theories: Genesis and Nature of the Ideas on Art of Gauguin and his Circle (Amsterdam: Swets & Zeitlinger, 1959).

*Shiff, Richard. “The Primitive of Everyone Else’s Way,” in Gauguin and the Origins of Symbolism, Guillermo Solana et al (eds.), London: Philip Wilson, 2004
*Silverman, Debora. “Transcending the Word? Religion and Music in Gauguin’s Quest for Abstraction,” in French Music, Culture, and National Identity, 1870-1939, ed. Barbara L. Kelly, Rochester, NY : University of Rochester Press, 2008, pp. 149-171.

Thomson, Belinda. The Making of ‘Vision of the Sermon,’ Gauguin’s Vision, exh. cat., Edinburgh, National Galleries of Scotland, 2005, pp. 39-59. 

Day 2: Gauguin and the Dutch (1888-1891)
Two Dutch artists, van Gogh and Meijer de Haan, played significant roles in helping Gauguin to shape his artistic philosophy at a critical moment in his transformation. Whatever Gauguin contributed to their respective development, their more wide-ranging intellectual backgrounds enriched Gauguin’s knowledge and ambitions in ways that would remain vital to his creative thinking for the rest of his life. As the impact of Baudelaire and Delacroix intensified his understanding of color and his growing appreciation of synesthesia – interests they shared, his successive contact with these two men enhanced his awareness of mystical philosophies of revelation and eastern religions. He probed deeper into Symbolist meaning as he encountered exotic new visual stimuli, notably at the 1889 Exposition universelle. 


Reading:
*Druick, Douglas, and Peter Kort Zegers. Van Gogh and Gauguin: The Studio of the South. Chicago: Art Institute of Chicago, and Amsterdam: Van Gogh Museum, 2001, pp. 263-331.
Hargrove, June. “Gauguin’s Bust of Meyer de Haan: ‘La nature à travers le voile de l’âme’,” Mélanges pour Anne Pingeot, Paris: Musée d’Orsay/Chardonnet, 2008, 330-338. 

*Jaworska, Wladyslawa. “Christ in the Garden of Olive-Trees by Gauguin. The Sacred or the Profane?” Artibus et Historiae, 1998, v. 19, no. 37, pp. 77-102.  

Jaworska, Wladyslawa. “Jacob Meyer de Haan” Nederlands Kunsthistorisk Jaarboek, 1967, no. 18, pp. 197-226.

*Jirat-Wasiutyński, Vojtech. “Paul Gauguin’s ‘Self-Portrait with Halo and Snake’: The Artist as Initiate and Magus,” Art Journal, spring 1987, vol. 47, no. 1, pp. 22-28. 
*Powers, Edward. “From Eternity to Here: Paul Gauguin and The Word Made Flesh,” Oxford Art Journal, 25:2 2002, pp. 87-106. 
*Schjeldahl, Peter. “Different Strokes, Van Gogh and Gauguin in Arles” New Yorker; 2/5/2007, Vol. 82 Issue 48, pp. 70-74.  

*Welsh, Robert. “Gauguin and the Inn of Marie Henry at Pouldu,” Gauguin’s Nirvana: Painters at Le Pouldu 1889-1890, exh. cat., Wadsworth Atheneum Museum of Art, 2001, pp. 61-79. 

*Zafran, Eric. “Searching for Nirvana,” in: Gauguin’s Nirvana, pp. 103-127. 

3. Gauguin and the Maori (1891-1903)

No romantic escape from civilization, no self-imposed exile is more well documented than Gauguin’s flight to the South Pacific. This change of venue empowered his radical attack on Western conventions, enabling him under the guise of the exotic to redefine form and content into his own idiosyncratic visual language. He pursued his personal notions of abstraction, incorporating Oceanic and non-western traditions into a synthetic symbolism that addressed universal themes of life, death and regeneration. Issues of primitivism, colonialism and gender are now recognized as inseparable from his artistic production. Permeating his late works is the concept of synesthesia, wherein color sheds its mimetic function to awaken the musical and the emotional, opening the “door to the infinite and the mysterious.”
Reading:
Boyle-Turner, Caroline. “Paul Gauguin’s Well Rediscovered in Atuona, Hiva Oa,” Van Gogh Studies: Current Issues in 19th-Century Art, vol. 1, 2007, pp. 189-200.

*Brooks, Peter. “Gauguin's Tahitian Body,” The Expanding Discourse, eds. Norma Broude and Mary Garrard, pp. 330-345. 

*Childs, Elizabeth. “Eden's Other: Gauguin and the Ethnographic grotesque,” in Modern Art and the Grotesque, ed. Frances S. Connelly, Cambridge: Cambridge University Press, 2003 pp. 175-192. 

Eckermann, Elise. “Out of Sight, out of Mind? Paul Gauguin’s Struggle for Recognition after his Departure for the South Seas in 1895,” Van Gogh Studies: Current Issues in 19th-Century Art, vol. 1, 2007, pp. 169-188. 

*Gamboni, Dario. “Paul Gauguin’s Genesis of a Picture: A Painter’s Manifesto and Self-Analysis,” Nineteenth-Century Art Worldwide (www.19thcartworldwide.org/autumn_03/ articles/gamb.html).  

*Hargrove, June. “Woman with a Fan:  Paul Gauguin’s Heavenly Vairaumati–A Parable of Immortality,” Art Bulletin, September 2006, LXXXVIII, no. 3, pp. 552-66.
*Jirat-Wasiutyński, Vojtech. “Paul Gauguin’s Self-portraits and the Oviri: The Image of the Artist, Eve, and the Fatal Woman,” Art Quarterly, spring 1979, pp. 172-190.  

Pollock, Griselda. Avant-Garde Gambits, 1888-1893: Gender and the Color of Art History, New York: Thames and Hudson, 1992.

*Shackelford, George. “Where do we come from? What are we? Where are we going?” Gauguin / Tahiti, exh. cat., Boston, Museum of Fine Arts, 2004, pp. 167-203. 
*Solomon-Godeau, Abigail. “Going Native: Paul Gauguin and the Invention of Primitivist Modernism,” The Expanding Discourse, eds. Norma Broude and Mary Garrard, pp. 312-329. 

*Thomas, Kerstin. “‘Un paysage est un état d’âme,’ Landschaft als Stimmung bei Paul Gauguin,” in Vermessen. Landschaft und Ungegenständlichkeit, eds. Werner Busch and Oliver Jehle, Berlin and Zurich, 2007, pp. 167-185. 

Wallace, Lee. “Tropical rearwindow : Gauguin's Manao Tupapau and Primitivist Ambivalence,” Genders, no. 28, 1998. 

Day 4: Visit to the Van Gogh Museum
Readings:

*Boyle-Turner, Caroline. The Prints of the Pont-Aven School: Gauguin & his Circle in Brittany, in collaboration with Samuel Josefowitz, New York: Abbeville Press, 1986. 

Ellridge, Arthur. Gauguin and the Nabis: Prophets of Modernism.  Paris, 1995.

Field, Richard S. “Gauguin's Noa Noa Suite,” The Burlington Magazine, vol. 110, no. 786 1968, pp. 500+502-511.

Field, Richard. Paul Gauguin: Monotypes. Philadelphia, 1973.

Guérin, Marcel, L’Oeuvre gravé de Gauguin, Paris, 1927 (San Francisco, 1980).

Mongan, Elizabeth, Eberhard Kornfeld and Harold Joachim.  Paul Gauguin: Catalogue raisonné of his Prints.  Zurich, 1988.

Pickvance, Ronald.  Gauguin and the School of Pont-Aven.  Sigmaringen: Thorbecke, 1997.

*Shapiro, Barbara. “Shapes and Harmonies of Another World” and “I have everything a modest artist could wish,” in Gauguin / Tahiti, ed. George Shackelford, Boston, Museum of Fine Arts, exh. cat., 2004, pp. 115-134 and 205-222.  
