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Vincent van Gogh in Dutch and European context, 1890-1940

Dr. Rachel Esner

Office hours: Tuesday and Wednesday, by appointment only

This course will explore the reception of Vincent van Gogh by critics and artists in the Netherlands and Europe in the period following his death until 1940. Focusing on various critical moments in the history of the reception of Van Gogh’s life and art, we will investigate the mechanics of the formation of the Van Gogh myth, as well as its consequences for the understanding of this seminal artist of the modern movement. 

Requirements

Class time will consist of a brief introduction to the topic of the day, followed by discussion of the readings. In order to facilitate these discussions, students will be divided into small groups, whose job it will be to do the readings together and to prepare a brief presentation on them. A number of key questions will be provided in advance to help the group in preparing the material. All students, however, will be expected to participate fully in these discussions, on which part of the final grade will be based (20%). In the second half of the semester, students will give presentations (40%) on the topic of their final paper (25-30 minutes); in preparation, they will assign readings to the rest of the class. These presentations will be followed by discussion and suggestions. 

The final paper is to be a case study of one specific aspect of Van Gogh reception, placed in a broader context (cultural, political, social) and related to the topics discussed during class. Some suggestions are given at the end of the syllabus. Please indicate your paper topic (with an alternative), with a one paragraph description, no later than 18 September. The final paper (40%) should be 15-20 pages long, double spaced, and will be due 20 January 2004.

Schedule

4 September

Formalities and Introduction: Vincent van Gogh – facts, fictions, forms 

11 September: The 1890s – Setting the parameters

Aurier and the Symbolist milieu; Vincent’s death; the collection goes to the Netherlands; the Tachtigers; 1893 Panoramazaal exhibition, Amsterdam; influence on Dutch art

Primary sources
· G.-Albert Aurier, ‘Les Isolés: Vincent van Gogh’, Mercure de France (January 1890), pp. 24-29 (Nochlin, pp. 135-39; Welsh-Ovcharov, pp. 55-58; Stein, pp. 181-82, 191-93)

· Pickvance, pp. 32-35, 39-40, 83, 88, 98-99, 109,122, 133, 142-43, 144-45

· Maurice Beaubourg, ‘La Mort de Dubois-Pillet et Van Gogh’, Revue Indépendante (September 1890), pp. 397-402 (Stein, pp. 258-60)

· Frederik van Eeden, ‘Kunst. Vincent van Gogh’, De Nieuwe Gids 6 (1890), pp. 263-370 (Stein, pp. 241-46; Welsh-Ovcharov, pp. 58-60)

· Johan de Meester, ‘Vincent van Gogh’, Algemeen Handelsblad, 31 December 1890 (Stein, pp. 246-57)

· Johan de Meester, ‘Vincent van Gogh’, Nederland (March 1891), pp. 312-19 (Stein, pp. 261-65; Welsh-Ovcharov, pp. 61-64)

· Octave Mirbeau, ‘Vincent van Gogh’, Echo de Paris, 31 March 1891 (Stein, pp. 267-79; Welsh-Ovcharov, pp. 65-67)

· Emile Bernard, ‘Vincent van Gogh’, La Plume 3 (1 September 1891), pp. 300-301 (Stein, p. 282)

· Emile Bernard, ‘Vincent van Gogh’, Les hommes d’aujourd’hui 8 (1891), no. 390 (Stein, pp. 282-85)

· R.N. Roland-Holst, exhib. cat. Tentoonstelling der nagelaten werken van Gogh, Amsterdam (Panoramazaal) December 1892-February 1893

· Etha Fles, ‘Kunstnieuws. Vincent van Gogh’, Algemene Handelsblad, 23 December 1892

· Jan Veth, ‘Tentoonstelling van werken door Vincent van Gogh in de Amsterdamsche Panoramazaal’, De Nieuwe Gids 8 (February 1893), pp. 427-31

· Willem de Tour [pseud. Richard Roland Holst], ‘Vincent van Gogh’, De Amsterdammer, 21 February 1892 (Stein, pp. 286-87)

· Emile Bernard, ‘Preface’, Mercure de France 7 (April 1893), pp. 324-30
· Albert Plasschaert, [Introduction to] Exhibition of Paintings by Vincent van Gogh in the Art Gallery ‘Arts and Crafts’, The Hague 1898

Secondary literature: 

Zemel, pp. 11-32, 59-78; Patricia Mathews, ‘Aurier and Van Gogh’, The Art Bulletin 68 (March 1986), pp. 94-104; Fred Leeman, ‘Van Gogh’s Posthumous Rise to Fame’, in Leeman, et al., pp. 207-224; Carel Blotkamp, ‘Art Criticism in De Nieuwe Gids’, Simiolus 5 (1971), pp. 116-36; Carel Blotkamp, ‘Painters as Critics: Art Criticism in the Netherlands, 1880-1895’ in Bionda, et al., pp. 82-94; Andreas Blühm, ‘Displaying Van Gogh, 1890-1999’, Van Gogh Museum Journal (1999), pp. 62-81, esp. 72-75

18 September – At the turn of the century: Van Gogh’s place in the modern movement

1901 Bernheim-Jeune exhibition, Paris; introduction into Germany; 1905 Stedelijk Musuem exhibition, Amsterdam; 1905 Salon des Indépendants, Paris

Primary sources

· Julien Leclerq, ‘Introduction’, in Exposition d’Oeuvres de Vincent van Gogh, Paris (Galerie Bernheim-Jeune) March 1901, pp. 1-10 (Stein, pp. 310-13; Welsh-Ovcharov, pp. 68-71)

· Octave Mirbeau, ‘Vincent van Gogh [1901]’, in Des Artistes, Paris 1924, vol. 2, pp. 141-47

· Julius Meier-Graefe, Entwickelungsgeschichte der modernen Kunst, 2 vols., Stuttgart 1904, vol. 1, pp. 114-130 (Stein, pp. 317-29)

· Julius Meier-Graefe, ‘Über Vincent van Gogh’, Sozialistisches Monatshefte (February 1906), pp. 145-57 (Welsh-Ovcharov, pp. 72-77)

· Johan Cohen-Gosschalk, ‘Vincent van Gogh’, Elsevier’s Geillustreerd Maandschrift 30 (1905), pp. 219-34

· A. van Bever, ‘Les Ainés: Un peintre maudit, Vincent van Gogh’, La Plume (1, 15 June 1905), pp. 532-34 and 607-609

· Charles Morice, ‘Le XXIe Salon des Indépendants’, Mercure de France (15 April 1905), pp. 536-56

· Maurice Denis, ‘De Gauguin et van Gogh au Classicisme [1909]’, in Maurice Denis, Théories, 1890-1910, Paris 1920 pp. 262-278 (Welsh-Ovcharov, pp. 78-80; Frascina and Harrison, pp. 51-56)

Secondary literature 

Zemel, pp. 33-58, 79-100, 105-16; Marja Supinen, ‘Julien Leclercq: A Champion of the Unknown Vincent van Gogh’, Jong Holland 6 (1990), no. 6, pp. 5-14; Christian Lenz, ‘Julius Meier-Graefe and his Relation to Van Gogh’, in Leeman, et al., pp. 47-59

25 September – Van Gogh in the Expressionist milieu

German cultural politics before WWI; collecting Van Gogh; the Expressionist controversy; ‘Protest deutscher Künstler’; 1912 Sonderbund exhibition

Primary sources

· Max Osborn, ‘Vincent van Gogh’, Velhagen und Klasings Monatshefte (November 1908), pp. 364-72

· Paul F. Schmidt, Magdeburgsche Zeitung, 22 June 1912

· Paul F. Schmidt, ‘Die Internationale Ausstellung des Sonderbundes in Köln 1912’, Zeitschrift für bildende Kunst 23 (1912), pp. 229-230

· Paul Fechter, ‘Die Ausstellung des Sonderbundes’, Vossische Zeitung, 4 July 1912

· Ferdinand Avenarius, ‘Von van-Gogheln’, Kunstwart 24 (October 1910), pp. 56-59

· Karl Scheffler, ‘Die Jüngsten’, Kunst und Künstler 11 (April-September 1913), pp. 391-392, 397-399

· Albert Dreyfus, ‘Vincent van Gogh (1853-1890)’, Kunst für alle 29 (December 1913), pp. 97-99, 108-110

· Wilhelm Trübner, ‘Van Gogh und neue Richtungen in der Malerei’, Kunst für alle 30 (1914-15), pp. 130-131, 135 (Stein, pp. 339-41)

· Carl Gebhardt, ‘Die Neuerwerbungen französischer Malerei im Städelschen Kunstinstitut zu Frankfurt a.M.’, Der Cicerone 4 (1912), pp. 761-63

· Oskar Hagen, ‘Vincent van Gogh’, Ganymed 2 (1920), pp. 89-95 
Secondary literature
Zemel, pp. 116-31; Ron Manheim, ‘The “Germanic” van Gogh: A Case Study of Cultural Annexation’, Simiolus 19 (1989), no. 4, p. 277-288; Walter Feilchenfeldt, Vincent van Gogh & Paul Cassirer, Berlin: The Reception of Van Gogh in Germany from 1901 to 1914, Zwolle 1988, pp. 8-42

2 October – Fauvism and Expressionism

Van Gogh’s impact on French and German avant-garde art

Marcel Giry, ‘Van Gogh and the Fauves’, in Leeman, et al., pp. 267-72; Magdalena M. Moeller, ‘Van Gogh and Germany’, in Leeman, et al., pp. 312-32; Patrick Bridgwater, The Expressionist Generation and Van Gogh, Hull 1987, pp. 1-43

9 October – The intertwining of myth and scholarship
De la Faille’s catalogue raisonné; the Wacker Affair

Primary sources

· R.N. Roland-Holst, ‘De van Gogh tentoonstelling der vereeniging “Kunst aan het Volk”, Nieuwe Tijd 20 (December 1915), pp. 60-61

· Marie de Roode-Herijermans, ‘De van Gogh tentoonstelling der vereeniging “Kunst aan het Volk”’, Nieuwe Tijd 20 (February 1915), pp. 199-200

· Willem Steenhoff, ‘Vincent van Gogh (naar aanleiding van een artikel in de “Nieuwe Tijd” ... door R.N. Roland Holst)’, De Nieuwe Amsterdammer, 23 January 1915, p. 7

· R. N. Roland Holst, ‘Vincent van Gogh (naar aanleiding van het artikel des Heeren W. Steenhoff)’, De Nieuwe Amsterdammer, 6 February 1915, p. 4

· Willem Steenhoff, ‘Over Vincent van Gogh’, Van Onzen Tijd 15 (1914-15), pp. 466-72

· Cornelis Veth, ‘Van Gogh-vereering en Van Gogh miskenning’, De Nieuwe Gids, 30 March 1915, pp. 437-39

· Just Havelaar, Vincent van Gogh, Amsterdam 1915, pp. 3-17 

Secondary literature
Roland Dorn and Walter Feilchenfeldt, ‘Genuine or Fake? – On the History and Problems of Van Gogh Connoisseurship’, in Kodera Tsukasa, pp. 263-307; Walter Feilchenfeldt, ‘Van Gogh Fakes: The Wacker Affair, With an Illustrated Catalogue of the Forgeries’, Simiolus 19 (1989), no. 4, pp. 289-316; Stefan Koldehoff, ‘Der Fall Otto Wacker’, in idem, Van Gogh, Mythos und Wirklichkeit, Cologne 2003, pp. 80-127

16 October – The rise and triumph of psychobiography 

Institutionalizing the legend: the Paris World’s Fair exhibition of 1937; Irving Stone and other novelists

Primary sources

· Paul Gauguin, ‘Natures mortes’, Essais d’Art Libre 4 (January 1894), pp. 273-75 (Welsh-Ovcharov, pp. 42-44 )

· Paul Gauguin, ‘Avant et après’, Mercure de France (October 1903), pp. 100-135 (Welsh-Ovcharov, pp. 44-49 ; Van Wyck Brooks, pp. 27-34)

· Elizabeth Huberta Du Quesne-van Gogh, Vincent van Gogh: persoonlijke herinneringen aangaande een kunstenaar, The Hague 1910, pp. 15-21, 87-99 (Stein, pp. 31-32)

· Johanna van Gogh-Bonger. ‘Memoir of Vincent van Gogh by his sister-in-law’, in The Complete Letters of Vincent van Gogh, 3 vols. Boston 1958, pp. xix-xxii, xliii-xlix, li-liii

· Julius Meier-Graefe, Vincent: a life of Vincent van Gogh, Leipzig 1936, pp. 269-84 [English translation of Vincent, Munich 1921]

· Louis Piérard, La vie tragique de Vincent van Gogh, Paris 1924, pp. 1-18

· Victor Doiteau and Edgar Leroy, La folie de Van Gogh, Paris 1928, pp. 91-94

· Max Eisler, ‘Die Jugend Vincent van Goghs’, Neue Rundschau 22 (February 1911), pp. 242-51

· Max Eisler, ‘Der Tod Vincent van Goghs’, Die Zukunft (January-March 1911), pp. 328-31
· Leo de Laforgue, Vincent: de roman van een genie, Amsterdam n.d., pp. 219-253

· Irving Stone, Lust for life, London 1936, pp. 391-460

· Carl Sternheim, ‘Legende: ein Fragment’, Die Aktion 6 (1916), pp. 381-386

Secondary literature:

Heinich, pp. 35-58; Sjraar van Heugten, ‘Vincent van Gogh as a Hero of Fiction’, in Kodera Tsukasa, pp. 161-73; Kris and Kurz, pp. 13-26, 114-132; Neumann, pp. 130-137, 220-224
No meeting 23 October

30 October – Van Gogh and the concept of the ‘modern’ artist

Griselda Pollock, ‘Artists’ Mythologies and Media Genius, Madness and Art History’, Screen. 21 (1980), no. 3, pp. 57-96; Heinich, pp. 3-34, 62-75; Alan Bowness, The Conditions of Success: How the Modern Artist Rises to Fame, London 1989

6 November – 18 December

Student presentations

Reading to be determined by the presenters

Suggested paper topics

Critics 

· Meier-Graefe as maker of the Van Gogh legend in Germany

· The Tachtigers and Van Gogh 

· Roland Holst as critic and promoter of Van Gogh

· The Van Gogh debate: Symbolist or Impressionist?

· Willem Steenhoff and Van Gogh’s ‘canonization’ in the Netherlands

· Albert Plasschaert and the Nietzschean concept of Van Gogh

· The role of the myth in the Wacker Affair

Artists

· Mondriaan and the Dutch ‘Luminists’: Van Gogh and the rise of modern painting in the Netherlands

· Matisse and the Fauves: Van Gogh’s influence in France

· The artists of ‘Die Brücke’ and Van Gogh: the birth of Expressionism in art

Collecting

· Hélène Kröller-Müller’s Van Gogh: her collection and philosophy

· Carl Sternheim: collector, author, myth-maker

· The National Galerie in Berlin and the controversy around modern art in Germany

· The discovery and collecting of Van Gogh’s Dutch period: uses and meaning

Van Gogh’s persona

· Bernard and Gauguin’s vision of Van Gogh: a comparison

· The role of Johanna van Gogh-Bonger and the publication of the letters

· Van Gogh as the archetype of the modern painter

· The role of personal reminiscences in the making of the Van Gogh myth

· Dutch, French, or even German: the issue of Van Gogh’s ‘nationality’

· Van Gogh’s illness: interpretation and meaning

· Van Gogh as a hero of fiction 

Exhibitions

· 1905 Stedelijk Museum: history, organization, reception

· The 1912 Sonderbund (Cologne) and 1914 Armory (New York) shows: two differing visions of the work of Van Gogh

· The 1937 Paris World’s Fair: apotheosis of the Van Gogh myth or objective scholarship?

· Comparison of two important exhibitions (when, what, why, how received)

Books on reserve KHI and/or Van Gogh Museum
· Emile Bernard, Lettres de Vincent van Gogh à Emile Bernard, Paris 1911 (VGM)

· Richard Bionda, et al., Dutch Painting in the Age of Van Gogh, Amsterdam (Van Gogh Museum) 1991 (KHI) 

· W. Eckhardt, Van Gogh und Deutschland. Ein Beitrag zum Thema Künstler und Publikum, (diss.) Heidelberg 1956 (VGM) 

· Walter Feilchenfeldt, Vincent van Gogh & Paul Cassirer, Berlin. The Reception of Van Gogh in Germany from 1901 to 1914, Zwolle 1988 (KHI) 

· Johanna van Gogh-Bonger, The Complete Letters of Vincent van Gogh, 3 vols. Boston 1958 (VGM)

· Nathalie Heinich, The Glory of Van Gogh: An Anthropology of Admiration, trans. [from the French] by Paul Leduc Browne, Princeton, NJ 1996 (VGM) 

· Ernst Kris and Otto Kurz, Legend, Myth, and Magic in the Image of the Artist: A Historical Experiment, New Haven 1979 (KHI) 

· Leo de Laforgue, Vincent: de roman van een genie, Amsterdam, n.d. (VGM + KHI)

· Fred Leeman, et al., exhib. cat. Vincent van Gogh and the Modern Movement, 1890-1914, Freren 1990 (VGM) 

· A.B. Loosjes-Terpstra, Moderne kunst in Nederland, 1900-1914, Utrecht 1987 (KHI)

· Julius Meier-Graefe, Vincent van Gogh, Munich 1910 (KHI) 

· Eckhard Neumann, Künstlermythen: eine psycho-historische Studie über Kreativität, Frankfurt a/M 1986

· Linda Nochlin. Impressionism and Post-Impressionism, Englewood Cliffs, NJ 1966 (VGM) 

· Ronald Pickvance (ed.), ‘A Great Artist is Dead’: Letters of Condolence on Vincent van Gogh’s Death, Zwolle 1992 (KHI)

· Elizabeth Huberta Du Quesne-van Gogh, Vincent van Gogh : persoonlijke herinneringen aangaande een kunstenaar, The Hague 1910 (VGM)

· Susan Stein, Van Gogh: A Retrospective, New York 1986 (VGM) 

· Irving Stone, Lust for Life, London 1936 (VGM + KHI)

· Kodera Tsukasa, (ed.), The Mythology of Vincent van Gogh, Amsterdam [etc.] 1993 (VGM + KHI)

· Bogomila Welsh-Ovcharov, Van Gogh in Perspective, Englewood Cliffs, NJ, 1974 (VGM)

· Carol Zemel, The Formation of a Legend: Van Gogh Criticism, 1890-1920. Ann Arbor 1980 (VGM + KHI)

A binder containing photocopies of the primary source readings, with translations where these exist (Stein, Welsh-Ovcharov, Van Wyck Brooks, Frascina and Harrison), is on reserve at the KHI (‘Werkgroep 4). Photocopies of the secondary literature not on reserve are in a separate binder.

